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Talonbooks Awards and Prizes, Recent Highlights

2018

Betty Mitchell Award, Outsanding New Play: Joan MacLeod, Gracie (Winner)

Dorothy Livesay Poetry Prize (BC Book Prizes): Jónína Kirton, An Honest  
Woman (Finalist)

Dorothy Livesay Poetry Prize (BC Book Prizes): Mercedes Eng, Prison Industrial 
Complex Explodes (Finalist)

First Nation Communities READ – Periodical Marketers of Canada Aboriginal 
Literature Award: Bev Sellars, Price Paid (Finalist)

Griffin Poetry Prize: Donato Mancini, Same Diff (Finalist)

Stephan G. Stephansson Award for Poetry: Joshua Whitehead, full-metal  
indigiqueer (Shortlisted)

2017

Betty Mitchell Award, Outsanding New Play: Joan MacLeod, Gracie (Winner)

City of Vancouver Mayor’s Arts Award for Theatre: Marcus Youssef (Winner)

First Nation Communities READ – Periodical Marketers of Canada Aboriginal 
Literature award: Bev Sellars, Price Paid (Finalist)

First Nation Communities READ – Periodical Marketers of Canada Aboriginal 
Literature award: Bev Sellars, They Called Me Number One (Finalist) 

George Ryga Award for Social Awareness in Literature: Stephen Collis,  
Once In Blockadia (Finalist)

Governor General’s Literary Award, Translation: Dominique Scali (translated by 
W. Donald Wilson, In Search of New Babylon (Finalist)

Griffin Poetry Prize: Jordan Abel, Injun (Winner)

Lambda Literary Award, Transgender Poetry: Joshua Whitehead, full-metal 
indigiqueer, (Finalist; author has withdrawn his book from consideration)

Patrick O’Neil Award (Best Collection of Plays): Louis Patrick Leroux,  
False Starts (Nominated)

ReLit Award for a Novel: Christian Guay-Poliquin, Running on Fumes (Finalist)

ReLit Award for Poetry: Jordan Abel, Injun (Finalist)

ReLit Award for Poetry: Clint Burnham, Pound @ Guantánamo (Finalist)

Siminovitch Prize: Marcus Youssef (Winner)

Wellcome Book Prize: Maylis de Kerangal, Mend the Living (Winner)

2016

ABPBC Jim Douglas Publisher of the Year Award: Talonbooks (Winner)

Governor General’s Literary Award, Poetry: Garry Thomas Morse,  
Prairie Harbour (Finalist) 

Man Booker International Prize: Maylis de Kerangal (translated by Jessica 
Moore): Mend the Living (Longlisted)

Victor Martyn Lynch-Staunton Award (Outstanding achievement by Canadian 
mid-career artist): Marcus Youssef (Winner)
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Rebecca Wigod was born in Boston and came to 
Vancouver as a child. When her father, Jacob, joined the 
English Department at the University of British Columbia. 
Warren Tallman, the professor who ignited a love of poetry 
in George Bowering and many of his fellow students, was 
one of his colleagues.

Wigod has a bachelor’s degree in German and a master’s 
in linguistics. Her thirty-three-year career in print journalism 
began in 1977. She worked briefly at the New Zealand 
Herald, the Sydney Morning Herald, and Vogue Australia. 
She wrote features at Victoria’s Times Colonist and then 
spent twenty-two years at the Vancouver Sun. Best of all 
was editing its books pages from 2000 to 2010. She had the 
pleasure of interviewing such writers as Julian Barnes, Oliver 
Sacks, Helen Dunmore, and Chimamanda Ngozi Adichie. 
She first met Bowering in 2005, after he’d finished his term 
as Canada’s first Parliamentary Poet Laureate. Something 
about his style and manner piqued her interest.

She is married, lives in Victoria, B.C., and has two grown 
children.

This biography of George Bowering, first Canadian Parliamentary Poet 
Laureate, reveals the intimate, intellectual, and artistic life of one of 
Canada’s most prolific authors, offering an inside look at the people and 
events at the centre of the country’s literary and artistic avant-garde from 
the 1960s to the present.

A distinguished novelist, poet, editor, professor, historian, and tireless 
supporter of fellow writers, two-time Governor General’s Award winner 
George Bowering was born in British Columbia’s Okanagan Valley. After 
serving as an aerial photographer in the Royal Canadian Air Force, 
Bowering earned a BA in English and history and an MA in English at the 
University of British Columbia, where he became one of the co-founders 
of the seminal avant-garde poetry magazine TISH. He has taught literature 
at the University of Calgary, Concordia University, and Simon Fraser 
University, and he continues to act as a Canadian literary ambassador. 
Bowering has authored more than one hundred books, including works 
of poetry, fiction, memoir, criticism, and youth fiction; his writing has 
also been translated into multiple languages. He has been shortlisted for 
the Griffin Prize for Poetry, the Stephen Leacock Award for Humour, and 
the BC National Non-Fiction Award.

Starting in 2011, this legend of Canadian letters allowed former 
Vancouver Sun book pages editor Rebecca Wigod to interview him more 
than twenty times, even lending her his extensive diaries. She gives this 
account of his life and work twenty chapters – Bowering’s preferred 
length for a book – and structures it in “slices” (chapter titles include “The 
Varsity Man,” “The Husband,” and “The Sports Fan”), as he might.

As a writer and as a person, Bowering is so prolific and so complicated 
that without a primer, it’s easy to misunderstand him. But now you have 
one: He Speaks Volumes will be an indispensable guide to the life, work, 
and community of this multifaceted writer.

ISBN 978-1-77201-206-4 
Non-fiction 
5.5 × 8.5”; 368 pp; Trade paper 
$24.95 CAN / $24.95 US
October

He Speaks Volumes
A Biography of George Bowering

rebecca wigod
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Stephen Collis’s many books of poetry include The 
Commons (Talonbooks, 2008; 2014), On the Material 
(Talonbooks, 2010 – awarded the BC Book Prize for Poetry), 
DECOMP (with Jordan Scott – Coach House, 2013), and 
Once in Blockadia (Talonbooks 2016 – nominated for the 
George Ryga Award for Social Awareness in Literature). 
He has also written two books of literary criticism, a book 
of essays on the Occupy Movement, and a novel. Almost 
Islands is a forthcoming memoir, and a long poem, Sketch of 
a Poem I Will Not Have Written, is in progress. He lives near 
Vancouver, on unceded Coast Salish Territory, and teaches 
poetry and poetics at Simon Fraser University.

Almost Islands is a powerfully introspective memoir of the author’s 
friendship with legendary Canadian poet Phyllis Webb – now in her 
nineties and long enveloped in silence – and his regular trips to see 
her. It is an extended meditation on literary ambition and failure, 
poetry and politics, choice and chance, location, colonization, and 
climate change – the struggle that is writing, and the end of writing. 

I go to see her because she is poetry’s old crone and I am seeking. I go to 
her – usually three, four times a year – because it is a small ministration 
I can perform for her, and for her poetry, as she slowly reaches into 
the finite – a long, slow embrace of nothing … If living is a process 
of learning how to die, then is writing a process of learning how to 
stop writing? I go in search of lost words, in search of the hoped-for 
defence against the loss of words, drawn to the shaping sounds of fate 
and mortality.

A meticulous collection of poetic, political, and philosophical 
digressions, Almost Islands weaves numerous themes together. At its 
crux lies a literary project: to build upon and extend Webb’s exposition 
of a “poetic” sense of the political, by proposing a political agent, the 
“Biotariat,” a government of Life, that is both human and more than 
human – arrived at after following as many pathways as possible through 
Webb’s own reading and thought. Ultimately, Almost Islands is a book 
obsessed with the problem of Webb’s not writing, and the implications 
of this for a writer like Collis who, in his own words, may be writing 
“too much” – as well as the wider social, political, and world-historical 
implications of withdrawal, self-silencing, and not-doing. 

Praise for Phyllis Webb and the Common Good
“Collis is himself a poet and falls into that Canadian tradition of 
talented creative writers – Atwood, Lee, Ondaatje – that also write 
some of our finest criticism.”  —Vallum Magazine

Almost Islands
Phyllis Webb and the Pursuit of the Unwritten

stephen collis

ISBN 978-1-77201-207-1 
Non-fiction; softcover 
5.5 × 8.5”; 208 pp; Trade paper 
$24.95 CAN / $24.95 US

Please visit talonbooks.com for a complete listing of Stephen Collis’s 
available books.
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Sophie Bienvenu is a Québécois writer. After studying 
visual communication in Paris, she settled in Quebec in 
2001 and quickly established herself as a successful blogger. 
Et au pire, on se mariera (La Mèche) her first novel, was 
followed by Chercher Sam (translation forthcoming from 
Talonbooks, 2019), and Autour d’elle, translated as Around 
Her by Rhonda Mullins (Talonbooks, 2018). Ceci n’est pas 
de l’amour (This Is Not Love) was her first poetry collection, 
published in 2016 by Poètes de brousse. Bienvenu’s writing 
takes its readers on an emotional journey, an intense 
exploration of profoundly human characters, transforming 
the ordinary into the extraordinary.

Heartily sincere, human, and compassionate, Around Her is a multifaceted 
novel that explores, through the words and reflections of a large 
community of characters, the bonds that unite us, and love in all of its 
manifestations – the love that one finds, that one loses, destroys, desires, 
or recovers.

In the mid-1990s, a sixteen-year-old girl, secretive and vulnerable, 
gives birth to a healthy boy in the anonymity of a Montreal hospital. 
She gives him up for adoption – a parting that will affect, perhaps even 
govern and determine, all successive stages of her adult life. Around Her 
traces twenty years of the lives of Florence Gaudreault and her estranged 
son Adrien through the prism of twenty characters who have crossed 
their paths and who, each in turn and with their own unique voice, tell 
their story. 

Patiently assembling disparate points of view, those of the young, 
the old, the families, the couples, or the lonely souls, this novel, replete 
with emotive twists and turns, probes the failures and hopes of a whole 
segment of society, revealing the proximity of past traumas. 

Around Her is a highly emotional book, written with stylistic 
virtuosity, and populated with a complex kaleidoscope of voices. Author 
Sophie Bienvenu has a tangible gift for portraying real-life, contrasting 
characters, and revealing their idiosyncratic and evolving streams of 
consciousness. Around Her is Bienvenu’s fiction at its best, rigorously 
authentic, wholeheartedly humane, and delightfully vulnerable. 

Praise for the French novel 
“We love: the sensitive style of the author, weaving a quilt made of 
disparate pieces: unusual encounters, broken hearts, unpardonable 
silences, missed opportunities, but also resiliences, strong friendships, 
sparks of humour; the reflection on the importance of seizing the 
moment, not to postpone, since tomorrow is always uncertain …”  
 —Châtelaine

Around Her  

sophie bienvenu 

Translated by Rhonda Mullins

ISBN 978-1-77201-209-5 
Fiction 
5.5 × 8.5”; 208 pp; Trade paper 
$19.95 CAN / $16.95 US
September
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Deni Ellis Béchard is the author of Vandal Love (Common-
wealth Writers’ Prize for Best First Book); Of Bonobos and 
Men (Nautilus Book Award for investigative journalism and 
Grand Prize winner); Cures for Hunger, a memoir about his 
bank robber father (selected as one of the best memoirs of 
2012 by Amazon.ca); and Into the Sun (Midwest Book Award 
for literary fiction and selected by CBC Radio Canada as one 
of 2017’s Incontournables and one of the most important 
books of the year to be read by Canada’s political leaders). 
He has reported from India, Cuba, Rwanda, Colombia, Iraq, 
the Congo, and Afghanistan. He has been a finalist for a 
Canadian National Magazine Award and has been featured 
in Best Canadian Essays 2017, and his photojournalism 
has been exhibited in the Canadian Museum for Human 
Rights. His articles, fiction, and photos have been published 
in newspapers and magazines around world, including 
the LA Times, Salon, Reuters, The Guardian, Patagonia, La 
Repubblica, The Walrus, Pacific Standard, Le Devoir, Vanity 
Fair Italia, The Herald Scotland, The Huffington Post, The 
Harvard Review, The National Post, and Foreign Policy 
Magazine.

From the author of Into the Sun and Vandal Love, acclaimed for “prose 
that’s both lyrical and gritty, able to evoke big emotions with exquisite 
intimacy” (O, The Oprah Magazine), White is a riveting novel that 
explores whiteness, modern humanitarianism, and the lies of American 
exceptionalism and white supremacy.

Assigned to write an exposé on Richmond Hew, the conservation 
world’s most elusive and corrupt humanitarian worker, an intrepid 
journalist finds himself on a plane to the Democratic Republic of the 
Congo – a country he thinks he understands. But when he meets Sola, 
a woman searching for a rootless white orphan who believes herself 
possessed by a skin-stealing demon, he slowly uncovers a tapestry of 
corruption and racial tensions generations in the making.

This harrowing search leads him into an underground network of 
sinners and saints – and everything in between: an anthropologist who 
treats orphans like test subjects; a community of charismatic Congolese 
preachers; street children who share accounts of sexual abuse and 
abandonment; a renowned and revered conservationist who suddenly 
vanishes. And then there is the journalist himself, Deni Béchard, lost in 
his own misunderstanding of privilege and the myth of whiteness, and 
plagued by traumatic memories of his father. At first seemingly unrelated, 
these disparate elements coalesce one by one into a map of Richmond 
Hew’s movements.

Fevered and dreamlike, White offers readers a poignant re-entry into 
the haunting and psychologically complex world of Joseph Conrad’s 
Heart of Darkness.

Praise for Vandal Love
“Vandal Love seems like a trans-generational On the Road … also 
infused with a kind of inherited defeatism … the perfect Americanized 
expression of an unexamined Existentialism, the ultimate Beat 
utterance.” —The Globe and Mail

White

deni ellis béchard

ISBN 978-1-77201-208-8 
Fiction 
5.5 × 8.5”; 240 pp; Trade paper 
$19.95 CAN
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Roy Miki is an award-winning writer, poet, and critic who 
taught for many years at Simon Fraser University. He has 
written extensively on the work of bpNichol and edited 
Pacific Windows: Collected Poems of Roy K. Kiyooka, which 
won the 1997 Poetry Award from the Association of Asian 
American Studies. His major bibliographic study, A Record 
of Writing: An Annotated and Illustrated Bibliography of 
George Bowering, won the Gabrielle Roy Prize from the 
Association for Canadian and Quebec Literatures as the best 
book on Canadian Literature of 1991. He was awarded the 
Governor General’s Award for Poetry for Surrender (2001). 
He is also the editor of Muriel Kitagawa’s This Is My Own: 
Letters to Wes and Other Writings on Japanese Canadians 
(1985); Tracing the Paths: Reading‚ Writing The Martyrology 
(1988); and Meanwhile: The Critical Writings of bpNichol; 
and co-editor with Cassandra Kobayashi of Justice In Our 
Time: The Japanese Canadian Redress Settlement. Miki lives 
in Vancouver.

Flow
New and Collected Poems

roy miki 

Edited by Michael Barnholden

ISBN 978-1-77201-210-1 
Poetry 
6 × 9”; 496 pp; Hardcover 
$49.95 CAN / $49.95 US
September

A stunning collection from Governor General’s Award winner Roy 
Miki, Flow presents all of this critically acclaimed writer’s poetry – from 
his collections Saving Face, Random Access File, Surrender, There, and 
Mannequin Rising – as well as a substantial chapter of new, previously 
unpublished works. Including a foreword by poet and critic Louis 
Cabri, extensive interviews with Miki by the collection’s editor, Michael 
Barnholden, and an exhaustive bibliography, Flow is the definitive edition 
of Miki’s work. Also included are numerous full-colour photographs and 
photocollages, a practice Miki has become increasingly drawn to in recent 
years; in the book’s previously published sections and in the much-
anticipated section of brand-new work, Miki’s poems and photographic 
works engage in a mutually enriching dialogue.

 A Member of the Order of Canada and the Order of British Columbia, 
and a Fellow of the Royal Society of Canada, Roy Miki is one of Canada’s 
preeminent poets; he is also an influential critic, founder of the literary 
journal Line, and noted activist, instrumental in the movement for 
Japanese Canadian redress. All of Miki’s roles and concerns coalesce and 
interpollinate in his perceptive poems, which remain precisely attuned 
to the complex relationships between race, language, and power as they 
map and interrogate the layers of history enfolded within place and 
identity.

This is the fourth volume in a new series of collected works published 
by Talonbooks. The first three are Phyllis Webb’s Peacock Blue: The 
Collected Poems, Fred Wah’s Scree: The Collected Early Poems, 1962–1991, 
and Daphne Marlatt’s Intertidal: The Collected Earlier Poems, 1968–2008.

Praise for earlier work
“Brilliant and understudied work” —Asian American Literature Fans

“Full of rich intellectual pleasures but … also populated with intensely 
beautiful domestic moments.” —Jacqueline Turner, The Georgia Straight

Please visit talonbooks.com for a complete listing of Roy Miki’s  
available books.
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Fred Wah was born in Swift Current, Saskatchewan, in 
1939, and he grew up in the West Kootenay region of British 
Columbia. Studying at the University of British Columbia in 
the early 1960s, he was one of the founding editors of the 
poetry newsletter TISH.

Of his seventeen books of poetry, is a door received the 
BC Book Prize for Poetry, Waiting For Saskatchewan received 
the Governor General’s Award, and So Far was awarded the 
Stephanson Award for Poetry. Diamond Grill, a biofiction 
about hybridity and growing up in a small-town Chinese-
Canadian café, won the Howard O’Hagan Award for Short 
Fiction, and his collection of critical writing, Faking It: Poetics 
and Hybridity, received the Gabrielle Roy Prize.

Wah was appointed to the Order of Canada in 2012. He 
served as Canada’s Parliamentary Poet Laureate from 2011 
to 2013.

Rita Wong was born in 1968 and grew up in Calgary. 
She has taught English in China, Japan, and Canada, and 
currently lives in Vancouver where she remains active as a 
writer, activist, and archivist. In 1997 she received the Asian 
Canadian Writers’ Workshop emerging writer award. She 
is currently teaching at the Emily Carr University of Art + 
Design in Vancouver.

Comprised of two lines of poetic text flowing along a 114-foot-long map 
of the Columbia River, this powerful image-poem by acclaimed poets 
Fred Wah and Rita Wong presents language yearning to understand 
the consequences of our hydroelectric manipulation of one of North 
America’s largest river systems. 

beholden: a poem as long as the river stems from the interdisciplinary 
artistic research project “River Relations: A Beholder’s Share of the 
Columbia River,” undertaken as a response to the damming and 
development of the Columbia River in British Columbia, Washington, and 
Oregon, as well as to the upcoming renegotiation of the Columbia River 
Treaty. Authors Fred Wah and Rita Wong spent time exploring various 
stretches of the river, all the way to its mouth near Astoria, Oregon. They 
then spent several months creating long poems along the Columbia, each 
searching for a language that evoked the complexities of our colonial 
appropriation of it. beholden was then assembled as a page-turning book 
that reproduces the two long poems as they respond to the meanderings 
of the river flowing two thousand kilometres through Canada, the United 
States, and the territories and reserves of Indigenous Peoples. Visual artist 
Nick Conbere then transferred this winding footprint into a monumental, 
114-foot horizontal banner. 

beholden: a poem as long as the river “reads” the geographic, historical, 
political, and social dimensions of the Columbia River, literally and 
figuratively, proposing two contrasting kinds of attention. As both a 
stand-alone poem and an accompanying piece to the visual installation 
exhibited at various galleries, beholden represents a vital contribution to 
a larger dialogue around the river through visual art, writing, and public 
engagement.

beholden
a poem as long as the river

fred wah and rita wong

ISBN 978-1-77201-211-8 
Poetry 
8 × 10”; 144 pp; Trade paper 
$24.95 CAN / $24.95 US 
September

Please visit talonbooks.com for a complete listing of Fred Wah’s  
available books.
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Christine Stewart is an Associate Professor in the English 
and Film Studies Department at the University of Alberta. 
She studies poetics, and is a founding member of the 
Writing Revolution in Place Research Collective. Recent 
publications include “Propositions from Under Mill Creek 
Bridge” in Sustaining the West (Wilfred Laurier University 
Press, 2015); “On Treaty Six, under the Mill Creek Bridge” in 
Toward. Some. Air. (Banff Centre Press, 2015); “This—from 
Treaty Six” in Dusie; and The Odes (Nomados Press, 2016; 
shortlisted for the 2016 bpNichol Chapbook Award).

How might poetic practices undermine racist ideologies and colonialism, 
engendering ecological attentiveness, and anomalous and compassionate 
communities? Christine Stewart’s Treaty 6 Deixis takes up these timely 
and pressing questions as it investigates what it means to be a non-
Indigenous inhabitant of Canada’s Treaty 6 territory, “in this city, on this 
land, in this country, on this planet, in a way that acknowledges and 
honours all my obligations and all my relations, the complex web of 
connective tissues that keep me here.” (Deixis is a word or phrase – like 
“this,” “that,” “ now,” “then” – that points to the time, place, or situation in 
which a speaker is speaking or a writer is writing.)

Written beside the kisiskâciwani-sîpiy (North Saskatchewan River) on 
Treaty 6 land – which encompasses most of the provinces of Alberta and 
Saskatchewan – this gorgeous long poem reinstates and re-sounds the 
extent of the author’s obligations, considering the ways in which language 
can be formally and contextually engaged to refigure and potentially  
re-articulate the world. Treaty 6 Deixis, Stewart’s long-anticipated first 
solo trade colection, is an exemplary, ethically engaged, and much-
needed exploration, and a step towards reconciliation.

Treaty 6 Deixis

christine stewart

beholden
a poem as long as the river

fred wah and rita wong

ISBN 978-1-77201-212-5 
Poetry 
5.5 × 8.5”; 144 pp; Trade paper 
$16.95 CAN / $16.95 US 
October
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Wanda John-Kehewin has studied criminology, sociology, 
Aboriginal studies, and creative writing with Simon Fraser 
University’s TWS writing program. She uses writing as a 
therapeutic medium to understand and respond to the near-
decimation of First Nations culture, language, and tradition. 
She will be attending the University of British Columbia part-
time, taking creative writing courses in 2018 and studied 
at UBC in creative writing in 2016. She has been a part 
of World Poetry and its radio show as a co-host on Co-op 
Radio and performed at numerous readings throughout 
British Columbia’s Lower Mainland. Her work is raw, and 
her honesty is a reflection of the amount of suffering the 
ancestors of the past have endured. She gives her mother, 
who was never heard, a voice. She credits her children as the 
vehicle to healing and wanting to understand colonization 
and its effects. Her first book of poetry, In the Dog House, 
was published by Talonbooks in 2013.

Seven Sacred Truths presents a powerful exploration of an Indigenous 
woman’s healing journey. Seeing the world through “brown” eyes, poet 
Wanda John-Kehewin makes new meaning of the past, present, and 
future through a consideration of Love, Wisdom, Truth, Honesty, Respect, 
Humility, and Courage. By sharing her views on these Seven Sacred 
Truths and what they meant to her growing up, John-Kehewin instigates 
a therapeutic process of restoration and transformation. Her Seven Sacred 
Truths uncovers new meaning in the written word – meaning that can be 
shared with others who have lived trauma or who want insight into it. 
John-Kehewin strives to create a safe space and provide the opportunity 
to experience another perspective; she invites readers to embark on their 
own healing journeys. The closer you are to the truth, she writes, the freer 
you become.

Wanda John-Kehewin uses writing as a therapeutic medium to 
understand and respond to the near-decimation of First Nations cultures 
and traditions. Recipient of the World Poetry Foundation’s Empowered 
Poet Award for her first collection, In the Dog House, she has been 
published in Quills, Canadian Poetry Magazine, the Aboriginal Writers 
Collective West Coast anthology Salish Seas, and the Simon Fraser 
University Writer’s Studio emerge anthology.

Praise for earlier work
“Playful, painful, indignant, compassionate, a new voice emerges 
into the realms of Canadian poetry. Wanda John-Kehewin is a smart, 
sharp observer, and an articulate craftswoman. Her poetry shines.” 
 —Joanne Arnott

“Wanda John-Kehewin unstops our ears with her unflinching 
evocation of the ‘colonial pesticide’ now threatening all forms of life.” 
 —Betsy Warland, Breathing the Page – Reading the Act of Writing

Seven Sacred Truths

wanda john-kehewin

ISBN 978-1-77201-213-2 
Poetry 
5.5 × 8.5”; 128pp; Trade paper 
$16.95 CAN / $16.95 US

Wanda John-Kehewin’s In the Dog House is also available  
from Talonbooks.
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Daphne Marlatt was born in Melbourne in 1941 and spent 
much of her childhood in Malaysia before emigrating to 
Canada in 1951. Marlatt was at the centre of the West Coast 
poetry movement of the 1960s, studying at the University 
of British Columbia and with many of Donald Allen’s New 
American Poets, most notably Robert Creeley and Robert 
Duncan. While Marlatt attended UBC (1960–1964), her 
literary associations with the loosely affiliated TISH group 
encouraged her non-conformist approach to language and 
etymological explorations.

She was a co-founding editor of two literary magazines: 
periodics and Tessera. She co-edited West Coast Review, 
Island, Capilano Review, and TISH. In 2004 she was 
appointed as the first writer-in-residence at Simon Fraser 
University in three decades. She directed the Fiction stream 
of the Banff Writing Studio from 2010–2012.

In 2006, Marlatt was appointed to the Order of Canada 
in recognition of a lifetime of distinguished service to 
Canadian culture. In 2009, she was awarded the Dorothy 
Livesay Prize for Poetry for her innovative long poem The 
Given, and in 2012 she received the George Woodcock 
Lifetime Achievement Award.

An early member of the avant-garde TISH group, which turned Canadian 
poetry for the first time to a focus on language, Marlatt’s career has spanned 
five decades and a range of formal styles and concerns.  Intertidal: The 
Collected Earlier Poems offers Marlatt’s perceptual and Vancouver-centric 
work of the 1970s, her feminist writing of the 1980s, her later collaborative 
work, and her explorations of environment. Intertidal collects a broad 
selection of this poet’s groundbreaking work, including poetry from 
sixteen published collections and a number of previously unpublished or 
uncollected poems. The volume includes poems and selections from:

Frames of a Story (1968)
leaf leaf/s (1969)
What Matters: Writing, 1968–1970 (1980)
Vancouver Poems (1972)
Our Lives (1972–1975)
Steveston (1974)
“Month of Hungry Ghosts” (1979)
“A Lost Book” (1970s)
“Here & There” (1981)
How Hug a Stone (1983)
Touch to My Tongue (1984)
Salvage (1991)
“small print” (1993)
“Sea Shining Between,” “Impossible Portraiture,” “Tracing the Cut” (2002)
“Generation, generations …” (Coda to the 3rd edition of Steveston, 2001)
Between Brush Strokes (2008)

The later chapbook, Between Brush Strokes, is reproduced in full-colour 
facsimile. The collection includes an introduction by Susan Holbrook as 
well as a bibliography of the work of this West Coast, deconstructionist, 
lesbian, and feminist writer. Intertidal is the definitive oeuvre of Daphne 
Marlatt’s poetry exploring the city, feminism, and the environment.

Intertidal

daphne marlatt 

Edited by Susan Holbrook

ISBN 978-1-77201-179-1 
Poetry 
6 × 9”; 608 pp; Trade paper 
$29.95 CAN / $29.95 US

Please visit talonbooks.com for a complete listing of Daphne Marlatt’’s  
available books.
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Drew Hayden Taylor is an award-winning playwright, 
novelist, journalist, and filmmaker. Born, raised, and 
currently living on the Curve Lake First Nation in Ontario, 
he has done everything from performing stand-up comedy 
at the Kennedy Centre in Washington, D.C., to serving as 
Artistic Director of Canada’s premier Indigenous theatre 
company, Native Earth Performing Arts. Taylor has spent the 
last thirty years, and an equal amount of books, spreading 
the gospel of Indigenous literature around the world.

An uproariously funny and sharply inquisitive new play from one of 
Canada’s leading Indigenous playwrights, Sir John A: Acts of a Gentrified 
Ojibway Rebellion explores the possibility of reconciliation between 
Peoples and urgently questions past and contemporary forms of Canadian 
colonialism. Taylor’s twenty-seventh play, Sir John A’s characters include 
Canada’s infamous first Prime Minister, red-nosed and pompous, full of 
patriarchal contempt for those “strange and perplexing Indians,” and his 
contemporary accusers: two Ojibway men and a soul-searching white 
woman. 

Bobby Rabbit, Sir John A’s irked, Anishinaabe main character, in a 
fit of anger and revenge, convinces his friend Hugh to accompany him 
on a “sojourn of justice”: to dig up Sir John A. Macdonald’s bones and 
hold them for ransom. Decades before, a medicine pouch belonging to 
Bobby’s grandfather was taken away by the staff of the residential school 
where he was detained. The precious object was sent to a British Museum 
exhibition room for conservation – and now Bobby wants it repatriated. 
Along the way the pair pick up Anya, a young, bright, and opinionated 
woman fleeing a bad breakup, with conflicting ideas about Sir John A’s 
place in Canadian history. Not to be left out of the argument, Canada’s 
first Prime Minister, broadcasting live from nineteenth-century Ottawa, 
shows up with opinions of his own. 

Sir John A: Acts of a Gentrified Ojibway Rebellion is a powerful satire, a 
creative debate about the past violences of colonial racism and the as yet 
untested potentiality of restoring harmony between Peoples in Canada. 
A contemporary classic by Taylor!

“Drew Hayden Taylor has a deft touch for mixing comedy and 
commentary in an entertaining and all-Canadian form of social 
satire.”  
 —Vancouver Sun

Sir John A
Acts of a Gentrified Ojibway Rebellion

drew hayden taylor

ISBN978-1-77201-214-9 
Drama 
5.5 × 8.5”; 128 pp; Trade paper 
$17.95 CAN / $17.95 US 
July

Please visit talonbooks.com for a complete listing of Drew Hayden 
Taylor’s available books.
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Tetsuro Shigematsu is a Canadian playwright, comedian, 
and radio broadcaster. Originally trained in the fine arts, he 
found a creative outlet writing for CBC Television’s This Hour 
Has 22 Minutes. Then, in 2004, he became the first person 
of colour to host a daily national radio program in Canada 
when he took over The Roundup on CBC Radio, for which 
he co-wrote and co-produced nearly a thousand hours of 
network programming. He has written and produced more 
than fifty pieces of radio drama as well as the feature film 
Yellow Fellas (2007). He is currently a Vanier scholar and 
Ph.D. candidate at the University of British Columbia. Follow 
him on Twitter (@tweetsuro) or visit his website,  shiggy.com. 

From the award-winning Canadian playwright, performer, and radio 
broadcaster Tetsuro Shigematsu comes 1 Hour Photo, the follow-up to his 
acclaimed one-man play Empire of the Son, which was nominated for six 
Jessie Richardson Theatre Awards. Shigematsu’s outstanding new play, 
another multifaceted portrayal of a singular figure, tells the story of Mas 
Yamamoto, a man whose life was swept up by the major currents of the 
twentieth century:

The year is 1977, the place planet Earth, and even though some 
of you were not yet born, believe me when I say it was very cool 
time in which to be alive … Some of the things you know and 
love today were just being introduced. A movie named Star Wars 
came out. The U.S. Department of Defense launched a series of 
satellites you know as GPS. 1977 was the year the Apple II went on 
sale. You wouldn’t have wanted the Apple I. It was made of wood. 
Seriously! … But for my money, the coolest thing to launch in 
1977 was one of the very first digital cameras. It was the size of a 
Volkswagen Beetle, if you can believe it, but here’s the cool thing: 
they called it Voyager. 

From growing up in a fishing village on the banks of the Fraser River in 
British Columbia, to being confined at a Japanese Canadian internment 
camp during the Second World War, to helping build the Distant Early 
Warning Line in the Canadian Arctic during the height of the Cold War, 
1 Hour Photo’s Mas Yamamoto is a grand theatrical persona, his life 
saturated with the most vivid colours of our times.

“A buffet of sensory textures” —Kathleen Oliver, The Georgia Straight

“Superbly written … 1 Hour Photo is a universal story”  
 —John Jane, Review Vancouver

1 Hour Photo

tetsuro shigematsu

ISBN 978-1-77201-215-6 
Drama 
5.5 × 8.5”; 96 pp; Trade paper 
$16.95 CAN / $16.95 US 
September

Tetsuro Shigematsu’s Empire of the Son is also available from Talonbooks.
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Josh MacDonald is a writer and actor living in Dartmouth, 
Nova Scotia. His comedy-drama feature film Faith, Fraud 
& Minimum Wage was released by Seville Pictures/ 
Entertainment One in 2010. The screenplay for Faith, Fraud 
& Minimum Wage was based upon Josh’s original play Halo, 
a stage piece commissioned, produced, and toured by Two 
Planks and A Passion Theatre during MacDonald’s time as 
the company’s Writer-In-Residence (2001). Halo has since 
been produced by many theatre companies across North 
America, from Nova Scotia to British Columbia, California 
to New York state. Published by Talonbooks, Halo is a 
curriculum title in various high schools and universities in 
Canada. Whereverville was also commissioned and toured 
by Two Planks and a Passion Theatre and shortlisted for the 
National Arts Centre’s On The Verge Festival, and is also 
published by Talonbooks. 

Macdonald also works as a professional story editor, actor, 
and teacher. Recently, he was the playwriting instructor in 
the theatre department of Dalhousie University in Halifax.

The Mystery Play is a detective story, a ghost story, and a memory play: 
a theatrical blending of Wit and The Woman In Black. Though fully self-
contained, The Mystery Play is also the Second in a trilogy about crime-
solving Sister Vivian Salter, a flinty, fifty-ish Catholic nun forced into the 
role of amateur sleuth. Each story in her trilogy was penned by a different 
playwright and commissioned by Ship’s Company Theatre in Parrsboro, 
Nova Scotia. 

In The Mystery Play, Salter recounts her late-stage struggles with 
her own beliefs while also detailing her father George’s descent into 
Alzheimer’s. In his seventies, George is becoming prone to semi-violent 
outbursts, to speaking with phantoms in the middle of the night, and to 
eerie sleepwalking – all of which leave Salter exhausted and questioning 
the existence of God’s love. Then, into the adjoining suite next door 
moves a young schoolteacher, Jennifer Craig, and her husband, Peter. 
This newlywed couple seems perfect, and very much in love … until they 
don’t. By creeping attrition, Salter begins to suspect that terrible spousal 
abuse is taking place next door, and, despite herself, she gets drawn into 
mystery once more. But this time it’s a fearsome mystery that sneaks 
increasingly closer and closer to home.

The Mystery Play, a supernatural chiller of rattling cupboards, overnight 
séances, and spectral possessions, reveals a new definition of “mystery” – 
one derived from the Mystery Plays of sister Salter’s dwindling faith – in 
which the word can also mean a miracle beyond all logic.

Praise for earlier work
“Appearances are deceptive [in Whereverville], no less in the play’s 
form than in its plotting. A well-crafted and multilayered script.”
 —University of Toronto Quarterly
 

“An intelligent playwright with a love of humanity, MacDonald has  
a gift …” —Chronicle Herald, Halifax
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The Mystery Play

josh macdonald

ISBN 978-1-77201-216-3 
Drama 
5.5 × 8.5”; 80 pp; Trade paper 
$16.95 CAN / $16.95 US 
October
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Kevin Loring is a member of the Nlaka’pamux (Thompson) 
First Nation in Lytton, British Columbia. As an actor he has 
performed in numerous plays across Canada, including 
Marie Clements’s Burning Vision and Copper Thunderbird, 
and in the National Arts Centre’s fortieth-anniversary 
production of George Ryga’s The Ecstasy of Rita Joe. He 
also starred in the 2007 feature film Pathfinder and co-
produced and co-hosted the documentary Canyon War: The 
Untold Story about the 1858 Fraser Canyon War. He was 
the recipient of the 2005 City of Vancouver Mayor’s Arts 
Award for Emerging Theatre Artist, Artist-in-Residence at 
The Playhouse Theatre Company in 2006, and Playwright-
in-Residence at the National Arts Centre in 2010. His first 
play, Where the Blood Mixes, won the Jessie Richardson 
Theatre Award for Outstanding Original Script; the Sydney 
J. Risk Prize for Outstanding Original Script by an Emerging 
Playwright; and the 2009 Governor General’s Literary Award 
for Drama.

Nan’s family is home for Thanksgiving, but some unsolicited truths are 
about to be dropped at the dinner table. Old wounds and new realities 
collide, and sibling rivalry is stoked, but the enduring spirit that guides 
this family charges on, ever fierce. Thanks for Giving offers plenty to chew 
on. This intimate and restorative new play from Governor General’s 
Literary Award winner Kevin Loring, the first ever Artistic Director of 
Indigenous Theatre at the National Arts Centre of Canada, is about legacy 
– the legacy of our personal and collective histories, and a family’s legacy 
as it moves into an age where the assumptions of the old ways surrender 
to new possibilities. But if the play’s main course is legacy, the dessert is 
pumpkin pie. Tuck in!

Actor, director, producer, and playwright Kevin Loring was 
Playwright-in-Residence and a company member of the English Theatre 
Acting Company at the National Arts Centre in Ottawa, Ontario. He co-
wrote, co-produced, and co-hosted the award-winning, feature-length 
documentary Canyon War: The Untold Story. A recipient of the 2009 
Governor General’s Literary Award for Drama for Where the Blood Mixes, 
and of the 2010 Governor General’s Performing Arts Award Mentorship 
Prize, Loring is also the founder and Artistic Director of Savage Society, 
a non-profit production company dedicated to telling Indigenous stories 
sourcing myths, traditions, and the contemporary Indigenous experience.

 

Praise for Thanks for Giving
“Loring has a lot to say – about colonialism, reconciliation, residential 
schools, intergenerational trauma and its contemporary effects, but 
also about the rich, matriarchal First Nations culture, Indigenous 
respect for the land, the need for new perspectives on history.”  
 —The Globe and Mail
 

“Thanks for Giving shows a way forward.” —The Vancouver Sun

Thanks for Giving

kevin loring

ISBN 978-1-77201-218-7 
Drama 
5.5 × 8.5”; 96 pp; Trade paper 
$16.95 CAN / $16.95 US

Kevin Loring’s Where the Blood Mixes is also available from Talonbooks.
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Susan Crean’s memoir Finding Mr. Wong chronicles her effort to piece 
together the life of the man she knew as Mr. Wong, cook and housekeeper 
to her Irish Canadian family for two generations. Reminiscing, Crean 
writes, “I grew up in Mr. Wong’s kitchen …”

A Chinese Head Tax payer hired by Crean’s grandfather in 1928, Wong 
Dong Wong remained on the job following Gordon Crean’s death in 1947. 
Mr. Wong eventually retired in 1965 and moved to Chinatown. Crean’s 
homage weaves the various strands of her memories of and discoveries 
about Mr. Wong during the last 25 years of his life; she travels the streets 
and histories of Chinatowns in Vancouver and Toronto, Canada, and 
twice she visits Guangdong, China, where she located his home village, 
found descendants of his father’s brother, and learned the beginning of 
his story: orphaned as a newborn, then brought to Canada by his uncle, 
Wong YeeWoen.

At the core of the narrative are Crean’s observations of the blurred 
lines between numerous socio-cultural dynamics (worker/employer, 
family/servant, child/adult). She particularly considers relationships 
that cross race as well as class. Beginning with the partnership formed by 
Crean’s grandfather and Mr. Wong – a partnership whose long alliance 
and evident mutual regard guaranteed Wong’s presence in Crean’s own 
story – she relates her own experience grappling with racism as a small 
child in the Vancouver of the 1950s and 1960s. Crean’s exploration 
also considers memory and its role in the writing and researching of a 
book such as this. She meditates on the ways socio-cultural issues are 
represented (or not) in film and literature, ultimately combining fiction 
with historical recreations and memoir.

Finding Mr. Wong is an important contribution to a growing body of 
writings that illuminate the lives of people silenced or otherwise negated 
by myopic history.

FINDING 
MR. WONG

SUSAN
CREAN

找到黃宗旺

ISBN 978-1-77201-194-4 
Non-fiction 
5.5 × 8.5”; 288 pp; Trade paper 
$19.95 CAN / $19.95 US 
June

Susan Crean was born and raised in Toronto, Ontario, 
and is of Scots-Irish descent. Her articles and essays have 
appeared in magazines and newspapers across Canada, and 
she is the author of seven books, the first, Who’s Afraid of 
Canadian Culture, appearing in 1976. Her most recent book, 
The Laughing One: A Journey to Emily Carr, was nominated 
for a Governor General’s award and won the Hubert Evans 
Non-Fiction Prize (BC Book Prizes) in 2001. Crean currently 
lives in Toronto.

Finding Mr. Wong

susan crean
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Kuei, My Friend is an engaging book of letters: a literary and political 
encounter between Innu poet Natasha Kanapé Fontaine and Québécois-
American novelist Deni Ellis Béchard. Choosing the epistolary form, they 
decided to engage together in a frank conversation about racism and 
reconciliation.

Intentionally positioned within the contexts of the Idle No More 
movement, Canada’s Truth and Reconciliation Commission, and the 
National Inquiry into Missing or Murdered Aboriginal Women and Girls, 
the letters in Kuei, My Friend pose questions in a reciprocal manner: 
how can we coexist if our common history involves collective and 
personal episodes of shame, injury, and anger? how can we counteract 
misunderstandings of the Other, which so often lead to contempt and 
rejection? how can we educate non-Indigenous communities about 
the impact of cultural genocide on the First Peoples and the invisible 
privileges resulting from historical modes of domination?

In an attempt to open a sincere and productive dialogue, Kanapé 
Fontaine and Ellis Béchard use their personal stories to understand 
words and behaviours that are racist or that result from racism. With the 
affection and intimacy of a friend writing to a friend, Natasha recounts to 
her addressee her discovery of the residential schools, her obsession with 
the Oka Crisis of 1990, and her life on the Pessamit reserve. Reciprocating, 
Deni talks about his father’s racism, the segregation of African-Americans 
and civil rights, and his identity as a Québécois living in the English-
speaking world. 

By sharing honestly even their most painful memories, these two 
writers offer an accessible, humanist book on the social bridge-building 
and respect for difference. Kuei, My Friend is accompanied by a chronology 
of events, a glossary of relevant terms in the Innu language, and, most 
importantly, a detailed teacher’s guide that includes topics of discussion, 
questions, and suggested reflections for examination in a classroom 
setting.

ISBN 978-1-77201-195-1 
Non-fiction 
5.5 × 8.5”; 176 pp; Trade paper 
$19.95 CAN / $19.95 US 
March 

Deni Ellis Béchard is the author of Vandal Love 
(Commonwealth Writers’ Prize for Best First Book); Of 
Bonobos and Men (Nautilus Book Award for Investigative 
Journalism and Grand Prize winner); Cures for Hunger, a 
memoir about his bank robber father (selected as one of 
the best memoirs of 2012 by Amazon.ca); and Into the Sun 
(Midwest Book Award for Literary fiction and selected by 
Radio-Canada as one of 2017’s Incontournables and one of 
the most important books of the year to be read by Canada’s 
political leaders). 

Born in 1991, Natasha Kanapé Fontaine is Innu, 
originally from Pessamit on Quebec’s North Shore. Poet-
performer, actor, visual artist, and activist for Indigenous 
and environmental rights, she lives in Montreal. Her first 
collection of poems, Do Not Enter My Soul in Your Shoes 
(translated by Howard Scott; Mawenzi House, 2015), 
recounts her initial identity questioning and was hailed 
by critics, earning her the 2013 Prix littéraire des Écrivains 
francophones d’Amérique. Her second collection Assi 
Manifesto (Mawenzi House, 2016) was a finalist at the 2015 
Prix Émile-Nelligan.

Kuei, My Friend
A Conversation on Race and Reconciliation

deni ellis béchard and 
natasha kanapé fontaine 

Translated by Deni Ellis Béchard and Howard Scott 
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Set between 1913 and 1963 in one of Montreal’s upper-middle-class, 
suburban neighbourhoods, Martine Desjardins’s The Green Chamber is a 
fast-paced, highly atmospheric, riveting novel that chronicles the decline 
of a wealthy French-Canadian family over the course of three generations.

Every house has its secrets, but none hides them better than the august 
house of the Delorme family. With its sixty-seven locks, brass-grilled 
counters, and impenetrable underground vault – where lie the mummified 
remains of a woman clutching a brick between her teeth – the Delorme 
residence may be apprehended as The Green Chamber’s central persona. A 
private bank of a sort, it has always held its lot of ill-acquired gains, hidden 
vices, cruel rituals, and illicit substances away from prying eyes. Louis-
Dollard Delorme, his miserly wife Estelle, and his three spinster sisters 
revere money so much that they have converted their residence’s “Green 
Chamber” into a place of worship and have elevated domestic penny-
pinching to an art form. As for the family’s heir, Vincent, they intend for 
him to make a highly profitable marriage – a reasonable prospect, until 
the day when the house opens its door to Penny Sterling, a young woman 
whose means equal only her curiosity.

Desjardins’s humorous gothic saga – with its gallery of eccentric 
characters who play the races in secret and sniff vanilla extract – reveals 
and revels in the fate of family fortunes, where the first generation makes 
the money, the second generation lives on the interest, and the third  
blows it.

The novel’s plot and themes arise, larger than life, from the history of 
the author’s own family, and from that of her suburban hometown, Mount 
Royal, whose founding is closely linked to the development of Canada’s 
national railroad and early industry. The Green Chamber exposes the 
birth of capitalistic religiosity and sheds light on our economic present: 
personal finances, once based on a nest-egg savings system, have become 
a credit-based and debt-ridden travesty.

Please visit talonbooks.com for a complete listing of Martine Desjardins’s 
available books.

ISBN 978-1-77201-196-8
Fiction
5.5 × 8.5”; 208 pp; Trade paper
$19.95 CAN / $19.95 US 
March

Martine Desjardins was born in Town of Mount Royal, 
Quebec, in 1957. The second child of six, she started writing 
short stories when she was seventeen. After receiving 
a bachelor’s degree in Russian and Italian studies at the 
University of Montreal, she went on to complete a master’s 
degree in comparative literature, exploring humour in 
Dostoevsky’s The Devils. She worked as an assistant editor-
in-chief at ELLE Québec magazine and, for ten years, was 
book reviewer for L’actualité, an award-winning French-
language current affairs magazine in Canada. 

Her first novel, Le cercle de Clara, was nominated for the 
Prix littéraires du Québec in 1998. She was awarded the Prix 
Ringuet for L’évocation in 2006, and the Sunburst Award 
for Excellence in Canadian Literature of the Fantastic for 
Maleficium in 2013. She received the Prix Jacques-Brossard 
de la science-fiction et du fantastique for Maleficium in 
2010, and again for La chambre verte in 2017.

Desjardins currently lives in Town of Mount Royal (in 
Montreal) with her fox-terrier Winnie. 

The Green Chamber

martine desjardins

Translated by Fred A. Reed and David Homel
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Combining visuals and text, this collection of poems travels through 
territories as varied as daily and domestic activities; social relationships; 
literature, cinema, and art; as well as dreams, as it moves between the 
page and the exhibition. 

The Eyelash and the Monochrome asks: What happens when material 
becomes thought and thought becomes object? At once a book of poetry 
and an artist’s book, it gathers together poems, performance scripts, and 
parallel texts, illustrating the hybrid nature of these texts and trespassing 
upon the boundaries of genre. It is a book about enmeshment, about 
the potentiality of interplay. It is a conversation. It is not linear, but it 
interrogates and explores the line: lines of text, lines of dialogue, socio-
economic lines drawn or crossed, lines that were the trails of snails … 
Everything is a signifier, meaning is elastic, and references are multi-
faceted. La Melia’s multivalent and generative practice lives in process; it 
thinks through materials (paint, objects, non-human forms) with violent 
sentimentality, excessive desire, naiveté, narrative construction, and an 
awareness of the body and memory.

This collection comes out of friendship; it is for other poets, artists, 
or for anyone interested in ecology, communication, contradiction, 
displacement, subjectivity, memory, art, reading, and writing. It is 
comfortably uncertain, contradictory, and reflective. In defiance of order, 
La Melia’s haptic writing is as a riddle inquiring after our environment 
and our attempts to situate ourselves within our uncertain time. The 
Eyelash and the Monochrome meshes conflicting modes of thinking to 
produce a collage of thought through the body, through the material, and 
through slippages of language.

“Vancouver-based La Melia was the winner of the 2014 RBC Canadian 
Painting Competition, but painting is just one of the medium she 
employs. First and foremost, she is a poet.” —Canadian Art

ISBN 978-1-77201-197-5 
Poetry 
6 × 9”; 128 pp; Trade paper 
$17.95 CAN / $17.95 US 
May 

Born in Italy and currently living on unceded Coast Salish 
territories, Tiziana La Melia is the author of Oral Like 
Cloaks, Dialect: Selected Writing (Publication Studio, 2015) 
and the chapbook Broom Emotion (2012). Recent solo and 
collaborative exhibitions of her work include The pigeon 
looks for death in the space between the needle and the 
haystack, LECLERE Centfare d’art (Marseille, 2017); Broom 
Emotion, galerie anne baurrault (Paris, 2017); Innocence at 
Home, CSA (Vancouver, 2015); Johnny Suede, Damien and 
the Love Guru (Brussels, 2017). In 2014, she was a writer-
in-residence at Gallery TPW (Toronto) and winner of the 
2014 RBC Painting Competition Prize. The Eyelash and the 
Monochrome is La Melia’s debut collection of poetry.

The Eyelash and the  
Monochrome

tiziana la melia
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In this companion to Governor General’s Award finalists Discovery Passages 
and Prairie Harbour, Garry Thomas Morse resumes his expansionist mapping 
of lyrical consciousness onto geographical concerns, acknowledging the 
unsettled edges of an imaginary territory. In Safety Sand, the reader is invited 
to step through a multilayered literary filter of uncanny allusions and cavalier 
translations to explore a nomadic Manitoba of the mind. Prairie surrealism  
is born!

In “Funereal Cocoons,” transformations of poems by Charles Baudelaire form 
a bridge between macabre visions of Paris during the 1850s and contemporary 
urban horrors that occur within the shadows of butterflies. 

“Orphée through Glass” is a mystical triangulation involving Jack Spicer, 
Jean Cocteau, and Philip Glass, whose combined obsession with the Orpheus 
myth guides the reader through the arcane underworld of these poems. 
Explanatory notes are provided as imperfect mirrors of the poetic universe. 

Rapid-fire poems in “Safe Spaces” are attentive to a structured musicality in 
our online interactions, tracing nano-aggressive threads of our language that 
cast judgment upon personal panopticons and fully realize Orwellian “hates” 
in wild emotional cycles that continually seek nourishment from repetitive 
media feeds. Trigger warnings not included.

“Ideas of North” extracts surrealist poems from the rocky landscape of the 
Boreal Shield, simultaneously re-enacting the mythic history of Flin Flon, 
Manitoba, and paying tribute to abstractionist Frank Stella and Canadian 
heldentenor Jon Vickers.

“Bones of the Last Bison,” the centrepiece of this collection, is an erasure 
exhibit that strips away the layers of Charles Mair’s celebrated poem “The Last 
Bison,” providing fractured commentary on Mair’s efforts to stir up hostility 
against Louis Riel and the provisional government in 1870, and also his early 
“environmentalist” work about the decline of the buffalo on the prairie, at once 
concealing and revealing what this has meant in practical and spiritual terms 
for Indigenous peoples.

Please visit talonbooks.com for a complete listing of Garry Thomas 
Morse’s available books.

ISBN 978-1-77201-198-2 
Poetry 
6 × 9.5”; 160 pp 
$18.95 CAN; $18.95 US 
January 

Garry Thomas Morse’s poetry books with LINEBooks include 
sonic riffs on Rainer Maria Rilke’s sonnets in Transversals for 
Orpheus and a tribute to David McFadden’s poetic prose in 
Streams. His poetry books with Talonbooks include a homage 
to San Francisco Renaissance poet Jack Spicer in After Jack, 
and an exploration of his mother’s Kwakwaka’wakw First 
Nations ancestry in Discovery Passages, finalist for the 
Governor General’s Award for Poetry and the Dorothy 
Livesay Poetry Prize. Discovery Passages was also voted One 
of the Top Ten Poetry Collections of 2011 by the Globe and 
Mail and One of the Best Ten Aboriginal Books from the past 
decade by CBC’s 8th Fire.

Morse’s books of fiction include his collection Death in 
Vancouver, and the three books in The Chaos! Quincunx 
series, including Minor Episodes / Major Ruckus (2013 ReLit 
Award finalist), Rogue Cells / Carbon Harbour (2014 ReLit 
Award finalist), and Minor Expectations, all published by 
Talonbooks.

Morse is a casual commentator for Jacket2 and his work 
continues to appear in a variety of publications and is studied 
at various Canadian universities, including University of 
British Columbia. He currently resides in Winnipeg, Manitoba.

Safety Sand

garry thomas morse
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Edward Byrne’s Duets consists of interpretative translations of sonnets by 
Louise Labé, who lived and wrote in sixteenth-century Lyon, and those 
by thirteenth-century Florentine Guido Cavalcanti.

In the case of Labé, the twenty-four sonnets – twenty-three in French, 
one in Italian – constitute a narrative sequence chronicling the duration 
of an intense love affair. In the case of Cavalcanti, the sonnets are not 
sequential, but have been selected from the most explicitly philosophical 
of his sonnets – those which demonstrate his “radical Aristotelianism.” In 
both cases, one of a pre-Petrarchan poet, the other post-Petrarchan, love 
is represented as both a wildness, madness, or malady and as something 
that gives rise to speculation regarding the relationship between body 
and intellect.

The reader will find herein ninety poems, equally “translations” of Labé 
and Cavalcanti and “versions” authored by Byrne. Each sonnet is made 
up of nine lines, each line, in turn, made up of nine syllables. The work’s 
main body is written in the manner of the serial poem, a practice whereby 
the composing mind passes from room to room – and from stanza to 
stanza – in a kind of trance, forgetting and remembering. A distant but 
undeniable antecedent to this practice, in the context of translation, can 
be found in Robin Blaser’s masterful translation of Gérard de Nerval’s 
Les Chimères. The second version of Louise Labé’s sonnet sequence was 
translated from Rilke’s German version, using Labé’s Middle French text 
as a ‘pony.’ Interspersed within, or intervening in, the translations are 
“sonnets” by Michel Foucault, Julia Kristeva, Marcel Proust, and Jacques 
Lacan. Between the main translations, readers will discover a sequence 
of wild sonnets, or nonets, taken from a separate collaboration of Byrne’s 
with Kim Minkus, and a handful of sonnets by Labé’s contemporaneous 
admirers – members of her salon, such as Maurice Scève and  
Clément Marot.

“There’s much joy, wicked delight, and tender analysis in these 
purloined little songs ... For Byrne, translation is one of love’s own 
forms.” —Lisa Robertson

ISBN 978-1-77201-199-9 
Poetry  
5.5 × 8.5”; 112 pp; Trade paper  
$16.95 CAN / $16.95 US 
March 

Edward Byrne was born in Hamilton, Ontario, and moved 
to Vancouver in the late 1960s. His earlier writing appeared 
in publications like Canadian Forum and Fiddlehead. 
He earned a master’s in Comparative Literature at the 
University of British Columbia where he still teaches in the 
Humanities 101 Program. Byrne was the  Director of the 
Trade Union Research Bureau for many years. He was also 
a board member of the Kootenay School of Writing for ten 
years. Currently he is a member and Treasurer of the Lacan 
Salon and a member of the Meschonnic Study Group. He is  
working on various writing projects, including a sequel to his 
novel Beautiful Lies and a book of short poems.

Duets
Sonnets : Louise Labé : Guido Cavalcanti

edward byrne
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ISBN 978-1-77201-200-2 
Poetry 
5.75 × 8.75”; 96 pp; Trade paper 
$16.95 CAN / $16.95 US 
April

Adeena Karasick is a Canadian, New York-based poet, 
performer, cultural theorist, media artist, and the author of 
ten books of poetry and poetics. Her Kabbalistically inflected, 
urban, Jewish feminist mash-ups have been described as 
“electricity in language” (Nicole Brossard), “proto-ecstatic 
jet-propulsive word torsion” (George Quasha), noted for 
their “cross-fertilization of punning and knowing, theatre 
and theory,” (Charles Bernstein) “a twined virtuosity of 
mind and ear which leaves the reader deliciously lost in 
Karasick’s signature ‘syllabic labyrinth’” (Craig Dworkin). 
Most recently she has published Salome: Woman of Valor 
(University of Padova Press, Italy, 2017) and The Medium is 
the Muse: Channeling Marshall McLuhan (NeoPoiesis Press, 
2014). She teaches literature and critical theory for the 
Humanities and Media Studies Department at Pratt Institute, 
is co-founding Artistic Director of the KlezKanada Poetry 
Festival and Retreat, 2016 Andrew W. Mellon Foundation 
Award Recipient, and winner of the 2016 Voce Donna 
Italia award for her contributions to feminist thinking. The 
Adeena Karasick Archive has just been established at Special 
Collections, Simon Fraser University. 

Checking In comprises a long poem and a series of other post-conceptual 
pieces – concrete poems, homolinguistic translations, Yiddish aphorisms   
– that offer exuberant commentary on the fleeting nature of digital 
information and our ravenous appetite for data and connection.

The title poem, composed as a series of faux social-media updates, 
is a parodic investigation of contemporary literary and pop culture. As 
a euphoric parade of “alternative facts” or “fake news,” “Checking In” 
offers satiric comment on the state of American politics. Each ironically 
investigative line erupts as a self-reflexive mash-up, speaking to our 
seemingly insatiable desire for information while acknowledging how 
fraught that information can be.

The Internet is not only voyeuristic but a mirage. We seek fulfillment 
but enter an unsettling, uninhibited flow of information in which every 
data point refers to itself and reinforces a techno-capitalist culture. 
Checking In founds a site of radical, grafted linkages, codes, indices, ludic 
identities. An interdisciplinary and paradoxical repository of fragments, 
analyses, echoes, and provocations, (re)presented in a slippery ellipsis 
of contexts and possibilities, its poems are inter-subjective theatres of 
infinite re-framing. From Gargantua and Pantagruel listening to They 
Might Be Giants to bill bissett and Slavoj Žižek Awake in the Red Desert 
of the Real, Checking In tours the shards of post-consumerist culture and 
reminds us we are living in a resonant present, where the past is always 
with us, and our icons, idols, and ideologies are posting, poking, sharing, 
and liking …

Karasick’s words luxuriate in the materiality of language and the 
production of meaning. She checks in with pop culture, media studies, 
semiotics, critical theory, feminist theory, and contemporary Canadian 
and American literature. The lover of language play, the poetry reader, 
and the academic alike will drink in this poet-performer’s concoctions; 
as ever, they’re fun, smart, and topical.

With full-colour Vispo video stills by Jim Andrews.

Checking In

adeena karasick

Please visit talonbooks.com for a complete listing of Adeena Karasick’s 
available books.
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The two one-act plays in Talker’s Town and The Girl Who Swam Forever are 
set in a small B.C. mill town in the 1960s. They portray identical characters 
and action from entirely different gender and cultural perspectives. In 
many ways, the two separate works are inter-related coming-of-age 
stories, with transformation as a key theme.

The central action in both plays involves an Aboriginal girl, Roberta 
Bob, who escapes from a residential school and hides out by the river. 
In Nelson Gray’s Talker’s Town, the story is conveyed by a teenage non-
Indigenous boy whose friend has had a relationship with the girl and 
whose attempts to hush up the affair lead to disastrous consequences. In 
Marie Clements’s The Girl Who Swam Forever, the action unfolds from the 
perspective of the girl, who – to claim her past and secure her future – must 
undergo a shape-shifting transformation and meet her grandmother’s 
ancestral spirit in the form of a hundred-year-old sturgeon.

Employing a single setting and working with the same set of characters, 
the playwrights have created two radically different fictional worlds, 
one Aboriginal and one non-Aboriginal. Published together, the plays 
form a fascinating diptych that reveals rifts between Indigenous and 
colonial/settler histories and provides a vehicle for cultural exchange. 
As a starting point for trans-cultural dialogue, this set of plays will be of 
interest to educators, theatre directors, and the general reader interested 
in the current discourse arising from Canada’s Truth and Reconciliation 
Commission, Idle No More, and the Indigenous Rights Movement 
happening throughout North America. Read as a set, these two plays also 
invite conversations about negotiating creative boundaries, particularly 
with respect to eco-centric politics and cultural appropriation.

Talker’s Town: cast of 5 men and 1 woman. 
The Girl Who Swam Forever: cast of 2 women and 2 men.

Please visit talonbooks.com for a complete listing of Marie Clement’s 
available books.

ISBN 978-1-77201-201-9 
Drama 
5.5 × 8.5”; 160 pp; Trade paper  
$18.95 CAN / $18.95 US 
April

Marie Clements is an award-winning Métis performer, 
playwright, and director whose work has been presented on 
stages across Canada, the United States, and Europe. She is 
the founder of Urban Ink Productions, a Vancouver-based 
First Nations production company that creates, develops and 
produces Aboriginal and multi-cultural works of theatre, 
dance, music, film and video.
 
Nelson Gray is a playwright, poet, director, theatre scholar, 
and a professor in the English Department at Vancouver 
Island University. His writings for the stage have won 
numerous commissions and awards, and been produced 
in Canada, the U.S., England, and Germany. He was the 
co-founder, with Beth Carruthers, of the Songbird Project – 
one of the first eco-art projects in Canada to bring together 
the arts, sciences, and community activists – and his poetry 
and scholarly articles have appeared in several journals and 
anthologies. With the assistance of a Canada Council Award 
and a SHHRC Insight Development Grant, he is currently 
working on the libretto and pre-production for Here Oceans 
Roar, an eco-opera and film script based on his experiences 
as a salmon troller in the Pacific Northwest and incorporating 
oceanographic research from Ocean Networks Canada.

Talker’s Town and  
The Girl Who Swam Forever
Two Plays

marie clements and nelson gray
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Gracie is a dramatic monologue that tells the story of a girl raised in 
a fundamentalist community that transports child brides between 
polygamist communities in both Canada and the United States.

As the play opens, Gracie is eight years old and moving with her 
mother, brother, and sisters from her community in the southwestern 
United States to a community in southeastern British Columbia, Canada. 
Her mother has been assigned to a new husband; she becomes his 
eighteenth wife. In five acts, Gracie plays herself at five ages and also gives 
voice to thirteen other characters, including her older sister Celeste –  
who becomes a wife at sixteen, a mother at seventeen – and her brother 
Billy, who is forced out of the community just a few years after the family 
arrives in Canada. Gracie is fifteen when the play ends, again with a 
journey as she herself leaves the community. 

Gracie loves her family, and her strong faith is a source of comfort 
to her. Although the play examines practices that are abhorrent, it does 
so without judgement (as critics have noted). The play is a work of 
fiction but is inspired by the history of polygamist communities in both 
Canada and the U.S. – and its timeliness is uncanny; two days after the 
play premiered (in January 2017), three persons from Canada’s largest 
polygamist community went to trial for transporting child brides. Gracie 
is window into a complex and secretive world. While it takes place in a 
sheltered community, it also resonates with issues at the fore right now: 
fundamentalism, basic human and religious rights. 

Gracie is a terrific vehicle for a young actor, and the script is an 
engaging read that has broad appeal to readers young and old.

Cast of one woman.

Please visit talonbooks.com for a complete listing of Joan MacLeod’s 
available books.

ISBN 978-1-77201-202-6 
Drama 
5.5 × 8.5”; 80 pp; Trade paper  
$16.95 CAN / $16.95 US 
April 

Joan MacLeod’s plays include Jewel; Toronto, Mississippi; 
Amigo’s Blue Guitar; The Hope Slide; Little Sister; 2000; The 
Shape of a Girl; Homechild; Another Home Invasion; and The 
Valley. She also wrote a libretto for a chamber opera – an 
adaptation of the classic children’s novel The Secret Garden.  
Her work has been translated into eight languages.  She is 
the recipient of numerous awards, including two Chalmers 
Canadian Play Awards, the Governor General’s Award for 
Drama, and in 2011 she received the Siminovitch Prize for 
Theatre.  For seven years she was a playwright-in-residence 
at Toronto’s Tarragon Theatre. MacLeod also writes poetry, 
prose, and for television. Since 2004 she has worked at the  
University of Victoria as a Professor in the Department of 
Writing. In 2016 she became a member of the Royal Society 
of Canada. Gracie was commissioned by the Belfry Theatre 
and premiered in Victoria in the winter of 2017 as a co-pro-
duction with Alberta Theatre Projects in Calgary.  

Gracie
A Play

joan macleod

Introduction by Marita Dachsel
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Among the first by a writer with Down syndrome, these two plays 
demonstrate an ability to riff and shift perspective, with disarming, 
hilarious, and occasionally heart-stopping results. Based on the iconic 
stories of King Arthur and Peter Pan, they are modern-day mash-ups 
that meld the fictional, the meta-fictional, and the real in ways that are 
counter-intuitive and absurd. And they’re musical! Both feature songs by 
Vancouver musician Veda Hille, with lyrics by the playwrights.

King Arthur’s Night is a musical extravaganza in which King Arthur 
banters with Merlin and romances Guinevere. An upside-down world 
… a betrayed love … an unwanted child … a revolt by the subjugated 
masses … a kingdom come undone. It leaves one pondering mysteries 
both absurd (how did the Round Table get to Harrison Hot Springs, 
British Columbia?) and profound (what is the link between the soul and 
intelligence?).

Peter Panties is a radical re-imagining of the Peter Pan story in which 
Peter Pan and Captain Hook (or is he Macbeth?) drink lattes, the Lost 
Boys hang with detectives from CSI, and Tinker Bell and Wendy duke it 
out at Skull Rock. Peter is conflicted about growing up – “Fuck that! No 
mustache!” – but he also desperately wants to have sex with Wendy and 
make a baby. The situation is funny, but aching; sexual exclusion and the 
denial of full adulthood are no laughing matters for people whose lives 
include Down syndrome.

McNeil’s singular voice and imaginative inner landscape are at the 
centre of these works, and in them entirely new worlds and languages are 
invented. Through dialogue and play, through the power of association, 
he subverts expectations. In these plays McNeil and Youssef challenge the 
classifications that “neurotypicals” presume must be the only legitimate 
means of perceiving and naming the world.

King Arthur’s Night: cast of 5 men and 5 women. 
Peter Panties: cast of 6 men and 6 women.

ISBN 978-1-77201-203-3 
Drama 
6 × 9”; 160 pp; Trade paper 
$18.95 CAN / $18.95 US
May

Niall McNeil has been involved with theatre from an early 
age through his long association with the Caravan Farm 
Theatre.  As a youngster he performed in Romeo and Juliet, 
Bull by the Horns, and Strange Medicine.

In 2011 Leaky Heaven and Neworld Theatre co-produced 
Peter Panties, a play written by McNeil with Marcus Youssef, 
which was performed in the Vancouver PuSh Festival.  Peter 
Panties won a Jesse Richardson Critics’ Choice Award for 
Innovation in theatre.

McNeil loves researching new ideas, writing music, and 
writing plays. He also enjoys teaching acting with his friends 
at the Down Syndrome Research Foundation.

Marcus Youssef’s plays include Winners and Losers, 
Jabber, Ali & Ali and the aXes of Evil, Adrift, and  
A Line in the Sand.  They have been performed across North 
America, Australia, and Europe. He has won numerous 
awards, most recently the 2017 Siminovich Prize. Youssef 
is Artistic Director of Vancouver’s Neworld Theatre, editorial 
advisor to Canadian Theatre Review, an Adjunct Professor at 
the University of British Columbia, and a Canadian Fellow to 
the International Society of Performing Arts. 

King Arthur’s Night and  
Peter Panties

A Collaboration Across Perceptions of Cognitive Difference 

marcus youssef and niall mceil 

Introduction by Al Etmanski

Please visit talonbooks.com for a complete listing of Marcus Youssef’s 
available books.
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Set in 1920s Hong Kong, Nine Dragons is a hard-boiled detective fiction 
with a twist: an inquisition into colonialism, racism, assimilation, and 
the clash of cultures. It’s the classic mystery/detective genre overlaid with  
the topical issue of identity – a struggle that any person of colour faces in 
any society that privileges whiteness.

It starts with murder: a wealthy, white woman is found dead. Nigel 
Dunston-Smith runs the cop shop in Kowloon, and he needs a detective 
with clout – a fellow white guy, that is – to oversee this high-profile case; 
his finest detective, Tommy Lam, just won’t do. So he partners newbie 
Sean Heaney with Lam and sends them to Nine Dragons, the most 
popular nightclub in town, to get some answers from the Fung family. 
Though they own and frequent the inner-city club, the Fungs live in 
the wealthiest neighbourhood around – the Peak – where most of the 
affluent residents are European or British. At first, Lam takes all the guff 
he gets from the colonials around him. But it doesn’t last: caught between 
his sense of justice and his experience within an unjust system, Lam 
rages and turns the tables in the second act by joining forces with the 
Fungs. The final unravelling is, in the words of one theatre critic, “suitably 
serpentine.”

True to noir, someone’s hiding something, everyone’s a double-
crosser, the light is always dim and shadowy, and it’s always a good time 
for a few fingers of Scotch. Roaring Kowloon is the perfect setting for this 
cross-cultural thriller: it’s the Hong Kong district that was, at that time, 
considered dangerously exotic with its dark narrow streets, opium dens, 
seedy bars, and sex workers. And Nine Dragons is enhanced with video 
projection, fight scenes, and a dramatic musical score, all to cinematic 
effect.

Cast of 5 men and 1 woman.

ISBN 978-1-77201-204-0 
Drama 
5.5 × 8.5”; 192 pp; Trade paper  
$19.95 CAN / $19.95 US  
March 

Jovanni Sy is a playwright, director, actor, and the artistic 
director of Gateway Theatre in Richmond, British Columbia. 
His latest play, Nine Dragons, had its premiere at Vertigo 
Theatre in September 2017, at Royal Manitoba Theatre Cen-
tre in October 2017, and at Gateway Theatre in April 2018.

His previous play, A Taste of Empire (published by 
Talonbooks in 2017), was nominated for two Dora 
Mavor Moore Awards including Outstanding New Play. A 
Cantonese version of A Taste of Empire was translated and 
performed by Derek Chan (with Sy directing) in 2016.

Other writing credits include The Five Vengeances, a 
comic kung-fu adapation of The Revenger’s Tragedy, and 
the libretti to the chamber operas Haiku Moments and 
The Cellar Door. Sy is currently an Associate at Playwrights 
Theatre Centre where he is developing the play Salesman in 
China with co-writer Leanna Brodie.

Sy’s directing credits include God of Carnage, Antigone, 
and Blackbird (Theatre du Pif in Hong Kong), Closer Than 
Ever, Valley Song, and Harvest (Gateway Theatre). In June  
of 2015, he directed Clifford Cardinal’s award-winning play 
Stitch for Native Earth Performance Arts.

Nine Dragons

jovanni sy

Jovanni Sy’s A Taste of Empire is also available from Talonbooks.
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The fifteenth summer of Beth Weeks’s life is full of strange happenings: a 
classmate is mauled to death, children go missing on the nearby reserve, 
and an unseen predator pursues Beth. Not to mention Beth is becoming 
aware that there is darkness in her own home: her mother’s relationship 
with her father is not all it seems, and her own relationship with her 
father – who hasn’t been the same ever since the recent animal attack – is 
becoming dangerous. Beth must face the darkness within her own family 
as well as the dangers of the bush.

Set in Turtle Valley (near Kamloops, British Columbia) in the shadow 
of the Second World War, The Cure for Death by Lightning tells a dark, 
challenging story that includes sexual abuse, grief, and the day-to-day 
struggle for survival. It examines the relationship between reluctant 
neighbours: an Indigenous community and a settler community. While 
Beth’s mother retreats into her memories and her father becomes 
unhinged, Beth discovers unlikely allies from outside her once-insular 
circle – that is, from the reserve: a first friend, Nora, who shares Beth’s 
connection with the land; and farmhands Dennis and Filthy Billy (who 
struggles with Tourette syndrome).

The ordinary is depicted in painstaking detail – but something 
otherworldly is always lurking. Stunning moments of magic realism 
illuminate the shadows of stark farm life: a swarm of turtles that form a 
“moving, living blanket” as they cross Blood Road; a gale that whips the 
flowers from the flax field and rains them down in a blanket of purple 
– beautiful, but heart-breaking for the family, which had depended on 
the now-ruined crop. The numerous animals in the play are represented 
by puppets, and Coyote (Sk’elep), the trickster figure of the Secwepemc 
peoples, looms large over the story. The land itself is a character; trees, 
the farm, and seasons play an enormous role in Beth’s social and sexual 
awakening and in the maturation of community relationships.

Cloran’s play is the stage adaptation of the award-winning novel by 
Gail Anderson-Dargatz.

Cast of 3 women and 4 men.

ISBN 978-1-77201-205-7; ebook forthcoming 
Drama 
5.5 × 8.5”; 144 pp; Trade paper 
$18.95 CAN / $18.95 US
February

Daryl Cloran is the Artistic Director of the Citadel Theatre 
in Edmonton. He came to Edmonton from Kamloops, British 
Columbia, where he served as Artistic Director of Western 
Canada Theatre for six seasons. Cloran’s directing credits 
include Love’s Labour’s Lost (Bard on the Beach), Liberation 
Days (Theatre Calgary), In a Blue Moon (Arts Club), Mary 
Poppins (Persephone Theatre), Tribes (Canadian Stage), And 
All For Love (National Arts Centre), Generous (Tarragon 
Theatre), and Afterplay (Shaw Festival).

Cloran was also the Founding Artistic Director of 
Theatrefront in Toronto, where he directed numerous 
international collaborations, including Return (The Sarajevo 
Project), produced in Bosnia and Toronto; and Ubuntu (The 
Cape Town Project), produced in South Africa, Halifax, 
Toronto, Calgary, and Vancouver. 

Cloran’s work has been nominated for Dora Awards 
(Toronto), Betty Awards (Calgary), SATA Awards (Saskatoon), 
and Jessie Awards and Ovation Awards (Vancouver). He has 
been awarded the Canada Council’s John Hirsch Prize for 
Outstanding Emerging Theatre Director, the Toronto Theatre 
Emerging Artist Award, and a Robert Merritt Award for 
Outstanding Director (Halifax).

The Cure for Death  
by Lightning
A play adapted from the novel by Gail Anderson-Dargatz

daryl cloran
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Combining text from government questionnaires and re-
ports, lyric poetry, and photography, Prison Industrial Complex  
Explodes examines the possibility of a privatized prison system 
in Canada leading up to then Prime Minister Harper’s Conser-
vative government passing the Anti-Terrorism Act, also known 
as Bill C-51.
ISBN 978-1-77201-181-4; 
Poetry;  112pp;  $17.95 CAN / $17.95 US

After Jean-Jacques Rousseau’s Les rêveries du promeneur solitaire, 
translated as Reveries of the Solitary Walker (or A Solitary Walker). 
Biking around Vancouver, Strang returned to several issues of 
lifelong interest, her own version of Rousseau’s obsessions. 
Reveries of a Solitary Biker collects her poetic responses.

“This deck of cards made into a book proves beyond useful, serves as 
a template-oracle for praxis: action coupled with thought, divined 
by sound as Chance and Fate knock at the gates of the city: long 
lines ranged east to west.”  —Renée Sarojini Saklikar

ISBN 978-1-77201-180-7 
Poetry;  88pp;  $16.95 CAN / $16.95 US

An early member of the avant-garde TISH group, which turned 
Canadian poetry for the first time to a focus on language, 
Marlatt’s career has spanned five decades and a range of formal 
styles and concerns. Intertidal collects a broad selection of this 
poet’s groundbreaking work, including poetry from sixteen 
published collections and a number of previously unpublished 
or uncollected poems.
ISBN 978-1-77201-178-4 
Poetry;  608pp; Cloth; $49.95 CAN / $49.95 US

This poetry collection focuses on a hybridized Indigiqueer 
Trickster character named Zoa who brings together the organic 
(the protozoan) and the technologic (the binaric) in order to re-
beautify and re-member queer Indigeneity.

“Joshua Whitehead has crafted a radical cyber poetic that breaks 
the boundaries between paper and screen, between the visual and 
the written word, and between the past and the future. full-metal 
indigiqueer is an Indigital queer manifesto that clears the paths 
ahead.” —Qwo-Li Driskill, author of Walking with Ghosts: Poems

ISBN 978-1-77201-187-6 
Poetry;  136pp;  $18.95 CAN / $18.95 US

This award-winning novel by playwright Wajdi Mouawad is a 
thriller and a road novel written in the North African storytelling 
tradition in which events unfold from an animal point of view.

“Startling, inventive, and beautifully crafted, Anima conveys small 
themes as well as large ones, and does so in a beguiling framework 
that effectively balances the story’s underlying savagery.” 
 —Foreword Reviews

ISBN 978-1-77201-003-9 
Fiction;  368pp;  $19.95 CAN / $16.95 US

Arseneault’s Rabelaisian fantasy is a gothic tale of the macabre 
and the bizarre, of black magicians and alchemists, and of the 
life and times of Zora Marjanna Lavanko, the daughter of a 
brutish tripe-dresser, who dies for love.

“This book is a masterpiece, an immense pleasure in reading, and the 
highly worked, mastered work of a real writer. One enters in order 
not to leave, one takes delight in the gluttony, the violence, and the 
humour that mark each page.”  
 —Colette Lens, jury member, Robert-Cliche Prize

ISBN 978-1-77201-175-3;  ebook also avilable  
Fiction;  392pp;  $19.95 CAN / $16.95 US 

Prison Industrial Complex 
Explodes

Mercedes Eng

Reveries of a Solitary Biker

Catriona Strang

Intertidal
The Collected Earlier Poems, 1968–2008

Daphne Marlatt

Edited by 
Susan Holbrook

full-metal indigiqueer

Joshua Whitehead

Anima

Wajdi Mouawad

Translated by  
Linda Gaboriau

Zora, a Cruel Tale

Philippe Arseneault

Translated by  
Fred A. Reed & David Homel
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Camus’s The Just (Les Justes) is a five-act play based on the true 
story of a group of Russian revolutionaries who assassinated 
Grand Duke Sergei Alexandrovich in 1905. Bobby Theodore’s 
fresh, modern translation enhances the contemporaneity of  
the play.

“Bobby Theodore’s translation of The Just captures both the human 
essence of the characters, their inner conflicts as well as their 
philosophical idealism.” —Marie-Louise Arsenault, on the CBC 
Radio-Canada program Plus on est de fous, plus on lit!

ISBN 978-1-77201-156-2 
Drama;  112pp;  $17.95 CAN / $17.95 US

The Art of Building a Bunker is a dark, viciously funny story 
recounting a week in the life of your average Elvis as he endures 
mandatory workplace sensitivity training.

“The chuckles here are rarely easy or comforting, and sometimes the 
most unsettling ones are the most revealing.” —NOW Magazine

ISBN 978-1-77201-186-9 
Drama;  80pp;  $16.95 CAN / $16.95 US

Based on true events, Daisy is a political drama that presents 
the moment in TV history that ushered in the age of negative 
advertising and fundamentally changed how we elect our 
leaders.

“All the science-y stuff and big ideas about the way the body 
responds to language and images makes Daisy more than just 
a particularly well-timed dive into the unfortunately relevant 
presidential compaigns of Johnson and Goldwater [in the 1960s]” 
 —The Stranger

ISBN 978-1-77201-185-2 
Drama;  192pp;  $18.95 CAN / $18.95 US

In two new plays, Canada‘s king of black comedy takes on the 
failing education system. Both Parents Night and The Bigger 
Issue are set in public-school classrooms after hours and involve 
confrontations between stressed-out teachers and ticked-off 
parents. 

Together, Parents Night and The Bigger Issue comprise the first 
instalments in a projected play cycle similar to Walker’s famous 
Suburban Motel.
ISBN 978-1-77201-184-5 
Drama;  176pp;  $19.95 CAN / $19.95 US

Forward is about climate change. It’s the story of how a 
Norwegian explorer unwittingly opened up the Arctic for 
development. A story about people having good intentions that 
led to unintended consequences. A story about who we are in 
all our glorious imperfection. But Forward is also a story of hope.

Forward is the second play of the Arctic Cycle, a series of eight 
plays that examine the impact of climate change on the  
eight countries of the Arctic circle.
ISBN 978-1-77201-183-8 
Drama;  128pp;  $18.95 CAN / $18.95 US

Wayside Sang concerns entwined migrations of Black-other 
diaspora coming to terms with fossil-fuel psyches in times of 
trauma and movement. This is a poetic account of economy 
travel on North American roadways, across the Peace and 
Ambassador bridges and through the Fleetway tunnel, above 
and beneath Great Lake rivers between nation states.

“Nicholson’s poetry is the confidence of a people who stand against 
oppressors.” —Tongo Eisen-Martin, Author of Heaven Is All Goodbyes

ISBN 978-1-77201-182-1 
Poetry; 128pp;  $16.95 CAN / $16.95 US

The Just

Albert Camus

Translated by  
Bobby Theodore 

Introduction by  
Frank Cox-O’Connell

The Art of  
Building a Bunker

Adam Lazarus &  

Guillermo Verdecchia

Introduction by  
David Yee

Daisy

Sean Devine

Foreword by  
Joe Slade White

Introduction by  
Warren Kinsella

After Class

George F. Walker

Introduction by 
Wesley Berger

Forward

Chantal Bilodeau

Foreword by 
Una Chaudhuri

Introduction by  
Tale Næss

Wayside Sang

Cecily Nicholson
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Bronte Germain
tel: (613) 897-0076 · fax: (416) 769-5967
bronte@martinsalesagency.ca

Sales in British Columbia, Alberta, Saskatchewan, and Manitoba
Aydin Virani
Aydin Virani Sales & Marketing
3470 Cambridge Road, Nanoose Bay, BC  V9P 9G5
tel: (604) 417-3660 ·  fax: (604) 371-3660
aydin@avsalesandmarketing.com

Kamini Stroyan 
4389 – 206th Street, Langley, BC  V3A 4Z8
tel: (604) 771-5436 ·  fax: (604) 371-3660
kstroyan@telus.net

Rorie Bruce
737 Montrose Street, Winnipeg, MB   R3M 3M5
tel: (204) 488-9481
rorbruce@mts.net

Libraries
Margot Stokreef
Toll Free: (866) 225-3439
Fax: (416) 769-5967
margot@martinsalesagency.ca

USA
Consortium Book Sales and Distribution
The Keg House
34 Thirteenth Avenue NE, Suite 101
Minneapolis, MN  55413-1007
toll free: (800) 283-3572 · local: (612) 746-2600
Fax: (612) 746-2606
Pubnet: SAN 631760X
info@cbsd.com
www.cbsd.com

Ordering Information

CANADA
Raincoast Books (Publishers Group Canada)
2440 Viking Way, Richmond, BC  V6V 1N2
toll free: tel: (800) 663-5714 · fax: (800) 565-3770
customerservice@raincoast.com

Book Manager & Wordstock EDI
tel: (604) 323-7138 · toll free: (800) 661-5450
Telebook: SAN S1150871
Business Services:http://services.raincoast.com

USA
Consortium Book Sales & Distribution
210 American Drive
Jackson, TN 38301-5037
tel: (800) 283-3572 ·  fax: (800) 351-5073
orderentry@perseusbooks.com
hours: Monday–Friday, 7:30 a.m – 4:00 p.m.

Returns
Perseus Distribution Services
193 Edwards Drive
Jackson, TN 38301-5070
tel: (800) 343-4499

UNITED KINGDOM, IRELAND, and EUROPE
General Inquiries
Moira McCann
Perseus Books Group
69 – 70 Temple Chambers
3 – 7 Temple Avenue
London, UK  EC4Y 0HP
tel: 020-7353-7771

Ordering
Bill Bailey
16 Devon Square
Newton Abbot
Devon, UK  TQ12 2HR
tel: 01-626-331-079
info@billbaileypubreps.co.uk

AUSTRALIA & NEW ZEALAND
Camilla Dorsch
Scribo International, Sales & Marketing
Equinox Centre, 18 Rodborough Road
Frenchs Forest
NSW, Australia  2086
tel: 02-9021-8179
camilla.dorsch@scribo.com
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Canadian Trade Terms

CANADIAN TRADE DISCOUNT
Retail                                                                                          Discount
Under $150.00  ................................................................................ 20%
Over $150.00  .................................................................................. 40%
Note: Talon, BookExpress, Raincoast, and Publishers Group Canada can be 
combined to meet minimum requirements.
New & Recent Releases (single title discount)
Retail                                                                                          Discount
25–49 copies  ................................................................................... 42%
50–249  ............................................................................................ 43%
250–499  .......................................................................................... 44%
500–999  .......................................................................................... 45%
1000 +  ............................................................................................ 46%
Backlist (single title discount)
Quantity                                                                                   Discount
1–10 copies  ......................................................  see trade discount above
11 +  ................................................................................................ 25%

LIBRARY DISCOUNT
Retail                                                                                         Discount
Under $150.00  ................................................................................ 20%
Over $150.00  .................................................................................. 40%

SCHOOLS AND EDUCATIONAL SALES
Retail                                                                                         Discount
Under $150.00  ................................................................................ 10%
Over $150.00  .................................................................................. 30%

CANADIAN FREIGHT
Booksellers and wholesalers whose shipments are valued at $400 net or more 

will receive free freight on ground shipments within Canada, as will those 

whose net purchases from Raincoast, Publishers Group Canada and BookEx-

press combined total at least $100,000 per year. Otherwise, all terms are FOB 

our warehouse. Customers may opt for a minimum value on back-order ship-

ments to avoid higher shipping costs for single items. Call customer service for 

more details on this and also on our expedited shipping options.

NEW ACCOUNTS
Customers who qualify may apply for prepaid or net following terms upon 

completing a credit application. New accounts will be opened on approval of 

credit. If you have any questions, contact the credit  department.

CREDIT TERMS
Payment is due at the end of the month following date of invoice (e.g., all June 

invoices are due on July 31). Overdue accounts are subject to an interest charge 

of 1.5% per month, 18% per annum.

SPECIAL ORDERS
Titles not regularly stocked may be special ordered under our usual terms. 

Please allow 6–8 weeks for delivery. The Canadian price is based on cost at 

time of delivery and cannot be guaranteed at time of order.

CANADIAN RETURNS POLICY
1. All books purchased from us may be returned to us for full credit, 

unless otherwise indicated, between 3 months (min.) to 1 year 

(max.) from date of invoice. If a publisher should change distributors, 

notices will be placed in the appropriate trade journals  regarding the 

shortened return period. Permission to return books is not required.

2. Returns will be credited in full only if accompanied by an accurate 

packing slip which shows the following: invoice numbers and dates, 

ISBN and list price of title, discounts and quantities of each title 

returned. “Returns” must be marked on the outside of the box. Please 

number the boxes.

3. Books must be returned in re-saleable condition. We cannot 

accept books in unsaleable condition whether shop-

worn, ink-priced, stickered or sticker-damaged. Outdat-

ed annuals, titles for which we no longer have Canadian  

rights and books not purchased from us will not be accepted.

4. Travel guides and annuals: old editions are full-cover strippable for 

credit for 3 months after the publication date of a new edition (send 

full front and back covers). Current editions are not strippable and 

must be returned whole-copy.

5. Other revised editions: Whole-copy returns will be accepted for 3 

months after a new edition has been issued.

6. Books ineligible for credit will be returned at the customer’s  expense. 

Unacceptable returns are shipped in the same manner as new books.

7. We cannot be responsible for goods either not received by us or 

damaged in transit.

8. BookExpress titles purchased from Raincoast are returnable up to 6 

months from the invoice date and are subject to a 15% restocking fee. 

Invoice  numbers must be quoted: a 5% penalty of the net total will be 

applied if invoice numbers are not provided. BookExpress Calendars 

are sold at a 40% discount and are non-returnable (see BookExpress 

catalogue for more details).

9. We do not accept returns sent freight collect.

CLAIMS
Damaged books, short shipments, or errors must be reported in writ-

ing to customer service within 20 days of receipt of shipment. Rain-

coast will not arrange to pick up damaged claims. Damaged books 

must be returned in full via a traceable method to ensure proof of 

 delivery. Whole book returns only, no cover returns. Include a copy 

of the invoice with a description of the damage and a claim to credit 

the return shipping. For additional assistance, please  contact customer 

service at 1-800-663-5714.

ELECTRONIC AND ONLINE ORDERING
If your store is using a system that can order electronically or if you 

would like to order online or check your orders online at our B2B 

website

http://services.raincoast.com, or to obtain information on electronic 

ordering, please call our customer service department at 1-800-663-

5714.
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